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Ghent, March 13* 2014

Dear Journalist

In over 380 pages that evolve from black over yellow,
orange, red, purple, blue, green over black again,
graphic designer Hugo Puttaert (°1960) takes us

on a visual trip that urges us to “Think in Colour’.
This Brussels-based award-winning professor, editor
and creative director at large, demonstrates in over
350 colour and black-and-white illustrations created
by his studio Visionandfactory why graphic design
matters and what effects it has on our everyday lives.

Ever since its foundation in 1990, Puttaert’s design
studio Visionandfactory has played a prominent role
in the international graphic design scene. As one of
the movers and shakers of the discipline, Puttaert
offers us a kaleidoscopic view of his studio’s mul-
tifaceted output. Texts by internationally acclaimed
design writer Rick Pyonor and by Steven Cleeren
(Design Vlaanderen, Kwintessens) offer insights
into the studio’s history and contextualize Puttaert’s
vision on design and his social responsibility as a de-
signer. The black cover adds a typical Visionandfac-
tory touch: once you rub the cover’s surface, every-
thing turns to colour.
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THINK IN COLOUR
Written by Steven Cleeren, based
on conversations with Hugo Puttaert,
Brussels, spring 2013.
INTRODUCTION
INTRODUGTION Injustunder a quarter of a century, design studio visionand

factory has al nable toadapt in a protean manner to

| BEGINMINGS N o e o
ART AND ANARCHY the needs of the day. Since its foundation in 1ggo. the studio’s
[ outlines have been continuously redrawn as a result of chang

stuowo anpsTRucTURE  ing personnel, new objectives, evolving areas of expertise,
T and ulm'ul HL:UlUlIn.‘. n?\'arld.-a partners, clients :mld the 1u:-|:I.
amamewyanooroes  The pivotal figure of this single-celled but dynamic organism
A EPIPHANY AND s rave heen i . 1,4 o
e has always been its founder, Hugo Puttaert.
B FORMAND CONCEPT
€ REASONAND

igner, Hugo Puttaert is also a teacher, author,

INTUITION N
nference organizer and ‘all-around nice guy®
IV ASSIGNMENTS
THEART OF
COMPROMISE?
¥ ETcs perhaps the most important one around. He is hardly aware
CRITICAL DESIGN of this, however. When we call him the unofficial spokesman
;::(‘:‘5_;’5 e of the graphic sector in Flanders, he flinches at the idea. The
authority with which he speaks is not something he has chased
Wi THE FIELD. " i 5 i r hiz
R SRR after, but somcl_m ng that w :|_ mparted to him by his peers.
AGAINST PIGEON- He prefers turning the spotlight on others, ag he does at the
HOLING international Integrated conferences, of which he is the driv-
Vil EDUCATION ing force. He acts as an intermediary between national and
THOSE WHO CAN, TEACH i srivati . i desi P i 3 . - i 1
international graphic design, and is on a first-name basis with
Vil LOOKING BACK graphic gods like Ed, Erik and Stefan.
PLAYING GUITAR BUT
DREAMING OF DRUMS. _— . .
This text seeks to complement the kaleidoscope you can dis-
EPILOGUE - A i s T O e STe i i ill fi -
R i AT s,m.x_r in 1_hu==. pages. Elsewhere in this book you wi !l find :_Ih.
ASCHOLAR studio’s visual, tangible output. Here we wish to provide a min-
imal impression of Hugo Puttacrt’s act es in addition to
hiswork as adesigner in the strict sense. Through the exploration of anumber
of themes we also go in search of his beliefs and his outlook on the field. He
Irest expresses his opinions himself, which is why we quote at length from
conversations we have had with him. The title of this book suggests a retro
work. But how do vou do justice to someone whose professional
140 141
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SINT LUCAS ANTWERP 13 & 14/10/2011
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VAN STOF TOT ASSE Sgeradn thasmg work by
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214 THINK IN COLOUR Epilogue — A gentleman and a scholar 215

graphic design, And yet aesthetics presents only
little of the di
aspecis: des| C
solution Lo social problems,
as a matter of shared respons
could study the designer, for ins
nary network, or the design st
rewritten daily. Such a social approach would fit Hugo perfectly. He iswithout
doubt a ‘people person’ and he has no problem whatsoever seeing his output
as the result of fruitful collaborations with colleagues, clients or interns. He
also easily gives credit where it is due. Whether on his website or in this book,
he always lists his collaborators, while strictly speaking he doesn’t have to.
For him, however, it's natural:

“It's the right thing to do. From the moment you work together, a
design is never yours alone, not even if there has been a strict division of
labour.”

nce, as an intersection in an interdiscipli
as a place where design’s social role is

We can say that everyone involved in graphic design in Belgium knows
Hugo Puttaert, in one or other capacity, intimately or by name. That too says
a lot about the relative size of the Belgian design landscape, but also and
especially about his role in it. The term ‘pivotal figure’ was coined for people
like Hugo. Writing in the review K 5, Rick Poynor has said of him:
‘[ Belgium's) designers are increasingly concerned to make their mark on
the international design conversation. Ar co-ordi
nators, its agitators and energis and Hugo Puttaert, founder of the studio
visionandfactory, has emerged in recent years as one of those figures.”

onal scene ne

Despite hi tral position, he never seeks to draw attention to himself. In
that respect, the location of his siudio is quite revealing. Visionandfactory
is housed in an apartment building in a suburb of Brussels, on the city's
outskirts. But it is a penthouse studio, with a view on the capital. It was a
clever move, po: himself slightly outside the centre to have a better
view of that centre. He moves through the design community in the same
way: observing from the wings, stepping forward at times, but only when
appropriate. He is neither a bawler, nor a troublemaker, nor an attention-
Yethe is always there, even ifitis sometimes in ‘stealth mode’ At the
13 same time he is difficult to pin down, since he is always on the move: run-
ning from one assignment to the next, commuting between studio and

exzotin and referringio school, travelling between conferences abroad and local exhibitions. But
e the field itself is of course also always in movement: there are always inno-
o vative tools, different paradigms, new clients, changing discourses, fresh

Think in Colour
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LOGOTYPES, 1996-2013

© by: Papesr C v 004, Prevent 2002, Antweep 3017 {2 proposals. Tinal], Desige:
Fest/ 0O 2003, . Culbmurcentre PCP003,

2009, LE| 1009, Hatel.com 2000, Kuns tensevtivaldenssts 2008, GHak 1090, Garda Ds Coukalaire 2002,V
Hands Huis deBurem 2004, Evgens WIF 2004,
WU Lsuvens 2010, C-Curs 2002, Stad 2002, IHC! D007, S/ Swi 2003, DICE 2005, Wa
Douwe Egharts 2004, LenzaTop/MAP Beigium 2002, Trevi (preposal/final) 2001, Viska (3 propossts/fisal) 2
1967, visionandfactony [5 pictograms) 2000, Puper Chaks Fonam 2012, 30 years of networking: Swift 2003, Van Reybrouck
2008, 37 way/LCI Soft Cell 2000, System Sekutions 1998, Hce Run 2010, Cultuumet Visanseess {1 propesals) 2002, B
1000, Far 2004, Erapa Ipeopsnal) 2008, KoainkSik Musurm war Schond
Kussten Antwerpan 2064, ntersda 2000, Muzum 1998, Studests For Trpe| proposals4 logotypes: mals, femabs, tramsses
and flag} 2008, Exfigosdwiizer.ba [ 2 proposals/inal) 2002 Scabal 1997, MediaTewsr 2002, Otés 2001, Ecowatt 1996,
Visasro Opers {2 propesals] 2001 and Visarss Wredeainstituut (proposal} 2008
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Hugo Puttaert is a graphic designer, organizer, professor and editor based in the greater
Brussels area, Belgium. He was born in 1960. Hugo Puttaert trained as an artist at

Sint Lukas Art College in Brussels and worked as a graphic artist for ten years before star-
ting up his own graphic design studio visionandfactory in 1990.

He is professor and researcher at Sint Lucas Antwerp, the art and design department of the
Karel de Grote-Hogeschool, where he teaches typography and graphic design. He’s also
head of the graphic design department and the publishing research platform YellowPress.
Hugo was the initiator and programme director of the Citype conferences, organized at
Sint Lucas Antwerp in1997 and 1999. In November 2007, he organized the first edition
of the new international biannual design conference ‘Integrated’ at the international art
campus deSingel in Antwerp. The fourth edition of this conference, which deals with the
crossover between graphic design, typography, new media, architecture and art, took
place at 24 & 25 October, 2013. The fifth one is scheduled at 26 & 27 November 2015.
Hugo has been a speaker at several international design conferences and symposia and has
contributed to a number of magazines and newspapers. Since 20035, he is editor-in-chief
and creative director of Addmagazine.be, a Belgian magazine focusing on cutting-edge,
socially relevant graphic design from Belgium and elsewhere.

Hugo Puttaert and visionandfactory have worked as designers and consultants for a wide
range of businesses and cultural organisations, integrating corporate and editorial design
skills with innovative communication strategies. Work by Hugo Puttaert and visionand-
factory was published in design magazines and yearbooks including Package & Design
(China), Print European Design Annual (USA), Emigre magazine (USA), Novum, world
of graphic design (Germany), Graphis Yearbooks (Switzerland, USA) and Graphics In-
ternational (London, UK). His work has been nominated several times for the prestigious
Belgian Henry van de Velde design prize and was shortlisted in the New York Art Direc-
tor’s Club’s annual competition (V&F corporate identity) & won prices at The Plantin
Moretus Price & & the F. Baudin Price 2009.

Hugo Puttaert on design: “4/l too often, design is merely used as a trendy lubricant to facilitate
the marketing of anything and everything. To many people, the concept of design conjures up the
image of some item of modern, sleek design’ furniture. But in fact, design is not about the product,
it is about the act. The word ‘design’ traditionally refers to a process, to planning and preparing
something using detailed preliminary studies and sketches. Design should be about designing.”

Jan Middendorp (Berlin, 2012)

www.visionandfactory.com
www.addmagazine.eu
www.thinkincolour.be




